SECTION 3: OTHER SWORD DANCES
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THE SWORD DAFICE OF PAPA-STOUR

There arc three basic sources:-

1.8ir Walter Scott *The Pirate"™ (not the first cdition)
2.Dr.Hibbert * "Description of the Shetland Islands™ 1422
35.Alex Johnson - "Sword Dance of Papa Stour, Shetland'- 1926,

The first two refs.derive from a MSS extant about 1820 &

observation of the tean,They form the basis of the accountz in
4 alfred ¥,Johnston “The Sword~Dance of Papa~8tour Shetland” 13912
2.Cecil Sharp “Sword Dances of Northern England” Part.1. p 21.1911
6:D.H.MacLennan "Highland & Traditional Scoteish Dances™ 1950.

(fhis has a 'good photo)

The third ref.was based on perfornances in 1521-2 & 1926.1t is the
best source but onz can use the othors,as did the dancers,ior ‘
‘clarification, The following,in "Sword—Dance-English”,uses all three
and indicates whcre different interpretations are possitle.

Team :~ SEVEN dancers (suggzests conneetion with rapper) nared in
order 1,St.CGeorge of England,2.35t, James of Spain, 3.8%,
Dennis of France 4.St.David of Wales, 5,8t.Fasrick of
Ireland,G.St.Antony of Italy & 7.St.Aundrew of Scotland:
: = the s¢ven champions of Christendon,
Eusic:-Jigs and a Few strange Shetland tunocs.
Step:- a slow springy run.

PROIOGUE:~ “Calling-On song."2 to 7 stand in a line facing audiencc
No.l sings - durirg which cach dancer in turn is called forth ©o
draw his sword & do a little solo stepring bvefors returning to
placec. ’ e ' '

;Egggggp;ggg=- 2 to 7 arc ir one linc,sword in right hand, sloping
up over rightc shoulder.No.l does a Tew steps in front of ¥o,2, thea
strikes No.2's sword.Mp,2 thon moves out of linc to Tollow bekind
No.l. Mol then repcats this in fron+ of gach in turn cach Talling
in ®bchind in turn. (ref.2 could mean that caca man rings his
neighbour into the dance in turan) On¢ caa only assume that all
that have becen called outs Join in the stepping.,

FIGURE ONE ~ “RING":- all march into clockwisc cirecle, then cxtend
sword to Iull length to right side & zrasp ond of lcft Land
neighbours sword in left hand.Civole left,hilt & point,twice round

FIGURE T./0 -~ “CLE7,2 turn out:- Nos.l & 2 raise the sword Totween
them & Mo.Z passes under; turas to his lecfi & goes ¢c.cl round cutsic
of circle,At the same time No.l goas dowm the other side carrying
the sword over top of the set,The rest follow n0.2 in order but
going alternately to right & left. That is No.3 to. right afier
No.1l, No,4 to left after No.2,etec.The Tigure continues ad lib,
with men going alternately ‘to loft & right & thus cach man gocs
down alternaté sides in successive cyelces.Swords are crossad
over- set to make a tunnel - one side has its hands crossed.To
finish - No.l after going through the tunnel,turns to his rizght
and the rest follow,turning to right also. ) _

FIGURE THREE - “OVER NEIGHE30UR'S SJ0ORD e All,simuitaneously (one

supposes i¢ could B¢ done successively as is usuai ¢lsavhers)step
.over their left hand sword,Zrom outsidé - left over stepping in
& turning clockwise.This leaves all with swords crossed and backs
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to centre.All raise right hand sword & tura sharply on heels to 4
right,under it,to face centre,Ring to left twice round(ref.2.once) =
FIGURE FOUR — “"UNDER & OVER':-H0.l crosses set & goes under sword
“between Wos.4&5 & Junps (ref.3 - steps)baclwards over sword

Jollowed in like manner by 2,7,5 & 6.Then Nos.4 & 5 raise sword

between them & turn sharply round uander it.(No suggestions on

phrasing - one might sugzest repeating it with others leading)
FIGUEE_{,VEL-j?ZLEW.Epl;_Eg;p_ggg.“:—Mirror image of Figure 2

started by Nos.132 raising sword & No.l turning under it to right,
followed by 7,6,5 .... going alternate directions as before. (ref.

1&2 could be conventional single under tut ref.3 refers to Fig.2) -~

Ring to left twice around.
FIGURE SIX - “QVZR-YOUR QW%

£ SIX - OV WL SWORD":~ (hers I prefer not to follow
ref.35111,simultaneousi§ tep out.over ones own sword(on the right)
right foot first, turning to right,ending backs to centre & swords
¢rossed with “hands across their backs”.Dance round in ring till
Lcader calls “Ioose!* then each raises left hand (ie.sword which
is out at onmes right kand side) and turns right to face front.

FIGURE SEVEN - “CLTT Z0.1 50tg Under:-Ho.7 lays down his sword.

Ho.1l crosses set % goes wnder swvord between 425 & turns to left,
lifting his own sword over his head.No.2 goes uader sword & turns
to the right.Zach follows going alternately left 2 right &
developing a figure similar to 2 & 5.Come out by Mo.l going through
tunnel & all following him rowzé to right,

FIGURE EIGET - “IOCK":- while going round in a ring all let go of
neighbcur’s sword <« turn abruptly to right to face away from centre
and link up again with man on other side (ie.Ho.lgrasps No.7's point)
All turn simultaneously to left,raising rizht hand sword over their
hsad - facc centre with swords crossed right over left.All
separate hands pressing swords gradually towards cenftreipassing
right hand under next swerd to right & putting hkilt on top of
point of the next sword to the right.(thus leit hand over ncxt to
left & under one after that)Making a scven pointed star called a
¥Shield™.len then dance round in circle to the left;then

(a) each man in turn stens into middle
holding shield over head by two

pcints while rest join hands &
dance in a circle round hia(ef.
Ring-a-roses at Grencside)The last
throws the shield Torceably to the
floor to break the lock & ecach

- Ppicks up his owa sword & falls
7 back into one linz as at Prologuec.
] \ . or(blwhile dancing round in ring each

/ L. man in turn has the shield'upon

4 his hcad.The shield is then laid

down on the floor.Rach takes hold

of the hilt & point he had before,but in other hands(ie.crossed)
and by uncrossing breaks the lock.After (a) or-(b) music stcps &

No.l steps forward 2 speaks an EPIIOGUE.

After fig.7 all or part of the figs.can be repcated., “~y
The swords were straightened barrel' hoops. s
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